CHAPTER

Approaching Fiction:
Responding in Writing

The next six chapters will look at specific elements, one by one. in fiction—plot,
character, setting, and so on—Dbut first let’s read a brief story by Ernest Heming-
way and then talk about it (and see how one student talked about it) with little
ol 0o technical language.

ERNEST HEMINGWAY

Frnest Hemingway (1899-1961) was born in Oak Park,
Hlinois. After graduating from bigh school in 1917 be
worked on the Kansas City Star but left to serve as a voi-
unteer ambulance driver in Italy, where be was wounded
in action. He returned home, married, and then served as
European corrvespondent for the Toronto Star, but be soon
gave up fournalism for fiction. In 1922 be settled in Paris,
where be moved in a circle of American expatriates that
incheded Exva Pound, Gertrude Stein, and F Scott Fitzger-
ald. It was in Paris that be wrote stories and novels about
what Gertrude Stein called a “lost generation” of rootless
Americans in Europe, (For Hemingway's reminiscences of the Paris years, see ;
us @ journalist dur- e ——

z the Spanish Civil War and during World War [I, but he was also something :
o« private soldier during World War I1.

After World War Il bis reputation sank, though be was still active as a
writer ( for instance, be wrote The Old Man and the Sea in 1952). In 1954 Hem-
smzway was awarded the Nobel Prize in Literature, but in 1961, depressed by a
snse of failing power, be took bis oun life
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Cat in the Rain 11925)

There were only two Americans stopping at the hotel. They did not know
any of the people they passed on the stairs on their way to and from their
room. Their room was on the second floor facing the sea. It also faced the
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public garden and the war monpument. There were big palms and green
benches in the public garden. In the good weather there was always an
artist with his easel. Artists liked the way the palms grew and the bright col-
ors of the hotels facing the gardens and the sea. Italians came from a long
way off to look up at the war monument. It was made of bronze and glis-
tened in the rain. It was raining. The rain dripped from the palm trees.
Waler slood in pools on the gravel patlis. ‘The sea buoke i 2 loag le ia the
rain and slipped back down the beach to come up and break again in a long
line in the rain. The motor cars were gone from the square by the war mon-
ument. Across the square in the doorway of the café a waiter stood looking
out at the empty square.

I'he American wife stood at the window looking out. Outside right
under their window a cat was crouched under one of the dripping green
tables. The cat was trying to make herself so compact that she would not be
dripped on.

“I'm going down and get that kitty,” the American wife said.

“I'll do it.” her husband offered from the bed.

“No, I'll get it. The poor kitty out trying to keep dry under a table”

The husband went on reading, Iving propped up with the two pillows
at the foot of the bed.

“Don’t get wet” he said.

The wife went downstairs and the hotel owner stood up and bowed to
l‘lt‘l' as she passed the office. His desk was at the far end of the office. He was

an 4 man |v‘|0|-av-1-|-ll
4n ol man and vaTy Wl

“Il piove,"! the wife said. She liked the hotel-keeper.
10 “Si, si, Signora, brutto tempo. It's very bad weather”

He stood behind his desk in the far end of the dim room. The wife liked
him. She liked the deadly serious way he received any complaints. She liked
his dignity. She liked the way he wanted to serve her. She liked the way he
felt about being a hotel-keeper. She liked his old, heavy face and big hands.

Liking him she opened the door and looked out. It was raining harder.
A man in a rubber cape was crossing the empty square to the café. The cat
would be around to the right. Perhaps she could go along under the eaves.
As she stood in the doorway an umbrella opened hehind her. It was the
maid who looked after their room.

“You must not get wet” she smiled, speaking Ttalian. Of course, the
hotelkeeper had sent her

With the maid holding the umbrella over her. she walked along the
gravel path until she was under their window. The table was there, washed

hnght green in the rain, but the cat was gone. She was suddenly disap
'I

M

i3 i'_.--n.!!nn«.uln al ber
15 “Ha perduto qualque cosa, Signora?”>
“There was a cat.” said the American girl.
“A cat?”
“8i, il gatto.”
“A cat?” the maid laughed. “A cat in the rain?”

20 “Yes,” she said. “under the table” Then, “Oh, I wanted it so much. I

wanted a kitty”

11 piove It's raining (Ttalian). *Ha. . . Signora Have vou lost something, Madam?
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Ernest Hemingway 101

When she talked English the maid's face tightened.
“Come, Signora,” she said. “We must get back inside. You will be wet.”

“ suppose 0. said the American girl.

They went back along the gravel path and passed in the door. The maid
staved outside to close the umbrella. As the American girl passed the office,
the padrone buowed fruin his desk. Something felt very small and tight
inside the girl. The padrone made her feel very small and at the same time
really important. She had a momentary feeling of being of supreme impor-
tance. She went on up the stairs. She opened the door of the room. George

was on the bed, reading
“Did you get the cat?” he asked. putting the book down.

“It was gone.”

“Wonder where it went to,” he said, resting his ¢yes from reading.

She sat down on the bed.

“ wanted it so much.” she said “T don't know wity 1 waited it 5o much.
[ wanted that poor kitty. [Lisn't any fun to be a poor Kitty out in the rain.

George was reading again.

She went over and sat in front of the mirror of the dressing table look-
ing at herself with the hand glass. She studied her profile, first one side and
then the other. Then she studied the back of her head and her neck.

“Don’t you think it would be a good idea if T let my hair grow out?” she

asked, looking at her profile again.

George looked up and saw ihe back of

r neck, clipped close like a

boy’s

“1 like it the way it is”

“] get so tired of it she said.”] get 50 tired of looking like a boy”

George shifted his position in the bed. He hadn't looked away from her
since she started 1o speak.

“You look pretty darn nice” he said.

She laid the mirror down on the dresse
2nd 1ooked ont Tt was getting dark.

“I want to pull my hair back tight and smouih and make 2 big knot
the back that 1 can feel,” she said."I want to have a kitty to sit on my lap and
purr when I stroke her”

“Yeah?" George said from the bed.

‘And [ want to eat at a table with my own sitver and [ want candles. And
I want it 1o be spring and [ want to brush my hair out in front of a mirror
and I want a kitty and 1 want some new clothes.”

“Oh, shut up and get something to read” George said. He was reading

+ and went over to the window

at
at

dgaiii.
His wife was looking ou
raining in the palm trees
“Anyway, | want a cat,” she said, T want a cat. I wan
have long hair or any fun, I can have a cat”
s George was not listening. He was read
of the window where the light had come on in the square.
someone knocked at the door.
“Avanti™3 George said. He looked up from his book.

t of the window. It was quite dark now and stiii

t a cat now. If 1 can’t

ing his book. His wife looked out
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In the doorway stood the maid. She held a big tortoise-shell cat pressed
tight against her and swung down against her body
“Excuse me she said “the padrone asked me to hri

And of cot
vou'll keep the
the Signora” —— you, In"Cat in

3 might just as w
Here are a

Responses: Annotations and Journal Entries t estions,§

yOur responses

When you read a story—or, perhaps more accurately, when you reread a story ‘H et
before discussing it or writing about it—you'll find it helpful to jot an occasional b « What b
note (for instance, a brief response or a question) in the margins and to under- e Summar
line or highlight passages thar strike Vol as fﬁ!‘_\f(_‘iﬂ!l!' interesting Here is part of ?‘ o What sc
the story, with a student’s annotations. 4 3 chief cl
S padronc

-
The cat was trying to make herself so compact that she = f‘l-lv;z:g
would not be dripped on = sentenc
“T'm going down and get that kitty,” the American S Whv or
wite gdi_d‘ . - i ) doesn 4 = with sor
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No, I'll get ir, r kitty o ving to keep ; did not |

dry under a table.”
The husband went on reading, lying propped up

He

After you |

with the two pillows at the foot of the bed stll doesr.% meve! by a student. N
“Don't get wet,” he said. Is ne maki '1"3 can examine tl
ntrast ~ The wifc went downstairs and the hotel owner a joKe? Or = _ FESPONSES are ¢
uJL‘“l the stood up and bowed to her as she passed the office. His Mf”fbe he J“5+ -
husband desk was at the far end of the office. He was an old man (514 éven i Lo A SUIN
and very tall. kg abou v her roon
I piove,” the wile said. She liked the hotel- WHWaT i ; i - g retums
kecper. saym?' a tortois
‘Si, si, Signora, brutto tempo. It's very bad *
weather.” 2. The char
He stood behind his desk in the far end of the dim i= kind-he,
room. The wife liked him. She liked the deadly serious ‘ ;x appreciz
way he received any complaints. She liked his dignity. She respects =5
She liked the way he wanted to serve her. She liked the lum and she £ Y
way he felt about being a hotel-keeper She liked his old, 1S pleased by - unhapp
heavy face and big hands. the attentibn E h
1 emphasize Liking him she opened the door and looked out. It  he shows = The hus!
the t,)'q 4 was raining harder. A man in a rubber cape was crossing ;
wea '{m,g*rf’?} the empty square to the café. The cat would be around to not will
the right. iy
doesn't
Everything in a story presumably is important, but having read the ‘elm} - ) h
once, you are prohably ¢ sspecially dnicrosied (or puzzied) by something, such as ST but he t
the relanonthp between two pcoplc or the way the end of the story is con- e The innk
nected to the beginning. On rereading, then, pen in hand, you'll find vourself A seriokis
noticing things that you missed or didn't find especially significant on your first
reading. Now that you know the end of the story, you will read the beginning in ; =

a different way. courteo
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And of course if your instructor asks you to think about certain questions,

w'll keep them in mind while you reread. and you will find ideas coming to
vou. In “Cat in the Rain,” suppose you are asked (or you ask yourself) if the story
might just as well be about a dog in the rain. Would anything be lost?

ons that you can ask of al v story. After scanning

Here arcafow
the questions, you will want to reread the story, pen in hand, and then jot down
wour responses on a sheet of paper. As you write, doubtless you will go back and
~eread the story or at least parts of it

« What bappens? In two or three sentences—say, 25 to 50 words—
summarize the gist of what happens in the story.

» What sorts of people arve the chief characters? In “Cat in the Rain” the
chief characters are George, George's wife, and the innkeeper (the
padrone). Jot down the rraits that each s io posscss, and noxt 1o
each trait briefly give some supporting evidence.

« What especially pleased or displeased you in the story? Devote at least a
sentence or two to the end of the story. Do you find the end satisfying?
Why or why not? What evidence can you offer to support an argument
with someone whose response differs from yours?

« Have you any thoughts about the title? If so, what are they? If the story
did not have a title, what would you call it?

Afier you hiave inade your own jottings, compare then

+ a student. No two readers will respond in exactly the same way. but all readers

<in examine their responses and try 1o account for them, at least in part. If your
~esponses are substantially different, how do you account for the differences?

1. A summary. A young wife, stopping with her husband at an Italian hotel, from

her Toom sees a cat in the rain. She goes to get it, but it is gone, and so she
returns empty-handed. A moment later the maid knocks at the door, holding

A n
“ LUl

SC-3 .

The characters: The woman.

™~

kind-hearted (pities cat in rain)

appreciates innkeeper’s courtesy ({“liked the way he wanted to serve her”) and
admires him (“She liked his dignity”)

unhappy (wants a cat, wants to change her hair, wants to eat at a table with

her own silver)
The husbana, George.
not willing to put himself out (says he'll go to garden to get cat but doesn't

move)
doesn't seem very interested in wife (hardly talks to her—he’s reading; tells

her to “shut up”)

=
s but he does say he finds her attractive (“You lock pretty darn nice”)
= The innkeeper.

l: serious, dignified (“She liked the deadly serious way he received any
n complaints. She liked his dignity”)

courteous, helpful (sends maid with umbrella; at end sends maid with cat)
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3. Dislikes and likes. “Dislikes” is too strong, but I was disappointed that more
didn’t happen at the end. What is the husband's reaction to the cat? Or his
final reaction to his wife? I mean, what does he think about his wife when

the mad brings the cat? And, for that matter, what is the wife's reaction? is

she satisfied? Or does she realize that the cat can’t really make her happy?
Now for the likes. (1) I guess [ did like the way it turned out: it's sort of a
happy ending, I think, since she wants the cat and gets it. (2) I also
especially like the innkeeper. Maybe I like him partly because the wife likes
him, and if she likes him he must be nice. And he is nice—very helpful. And I

also like the way Hemingway shows the husband. I don't mean that I like the
man himself, but I like the way Hemingway shows he is such a bastard—not
getting off the bed to get the cat, telling his wife to shut up and read.

Another thing about him is that the one time he says something nice

about her, it's about her hair, and she isn't keen on the way her hair is. She
says it makes her look “like a boy,” and she is “tired” of looking like a boy.

There’s something wrang with this mar riage. George hardly pays attention to
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macho guy wants to keep her looking like an inferior (immature) version
of himself. Anyway, he certainly doesn't seem interested in letting her fulfill
herself as a woman.

I think my feelings add up to this: I like the way Hemingway shows us the
relation between the hushand and wife (even though the relation is pretty

bad), and I like the innkeeper. Even if the relation with the couple ends
unhappily, the story has a sort of happy ending, so far as it goes, since the
innkeeper does what he can to please his guest: he sends the maid, with the
cat. There’s really nothing more that he can do.

More about the ending. The more I think about it, the more I feel that the
ending is as happy as it can be. George is awful. When his wife says “Twant a
cat and I want a cat now,” Hemingway tells us “George was not listening.”
And then, a moment later, almost like a good fairy the maid appears and
grants the wife's wish.

4. The title. T don't suppose that I would have called it “Cat in the Rain,” but I
don’t know what I would have called it. Maybe “An American Couple in Italy.”
Or maybe “The Innkeeper.” I really do think that the innkeeper is very
important, even though he only has a few lines, He's very impressive—not

only to the girl, but to me (and maybe to all readers), since at the end of the
story we see how caring the innkeeper is.

But the more I think about Hemingway’s title, the more I think that
maybe it also refers to the girl. Like the “poor kitty” in the rain, the wife is in
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a pretty bad situation. “It isn't any fun to be a poor kitty out in the rain.” Of

course, the woman is indoors, but her husband generates lots of unpleasant
weather. She may as weil be out in the rain. She says “I want to have a kitty

to sit on my lap and purr when I stroke her.” This shows that she wants to be
affectionate and that she also wants to have someone respond to her

affection. She is like a cat in the rain.

Oh, I just noticed that the wife at first éal‘w the cat “her” rather than “it.”
("The cat was trying to make herself compact. . . .”) Later she says “it,” but
at first she thinks of the cat as female—because (I think) she identifies with
the cat.

The responses of this student probably include statements that you want to
take issue with. Or perhaps you feel that the student did not even mention
some things that you think are important. You may want to jot down some notes
ind raise some questions in class

A Sample Essay by a Student

The responses that we have guoted were written by Bill Yanagi, who later wrote
an essay developing one of them. Here is the essay.

Yanagi 1
Bill Yanagi
Professor Lange
English 10B
20 June 2010
Hemingway's American Wife

My title alludes not to any of the four women to whom Hemingway
was married, but to “the American wife” who is twice called by this term
in his short story “Cat in the Rain.” We first meet her in the first
sentence of the story (“There were only two Americans stopping at the
hotel”), and the next time she is mentioned (apart from a reference to
the wife and her husband as “they”) it is as “the American wife,” at the
beginning of the second paragraph of the story. The term is used again
at the end of the third paragraph.
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Yanagi 2

Cha i= tham =+ laset in tha sarly o
She is, then, at the early p

rt of this story, iust an

American or an American wife—someone identified only by her
nationality and her marital status, but not at all by her personality, her
individuality, her inner self. She first becomes something of an
individual when she separates herself from her husband by leaving the
hotel room and going to look for a cat that she has seen in the garden,
in the rain. This act of separation, however, has not the slightest effect
on her husband, who “went on reading” {100).

When she returns, without the cat, he puts down his book and
speaks to her, but it is obvious that he has no interest in her, beyond as
a physical object (“You look pretty darm nice”). This comment is
produced when she says she is thinking of letting her hair grow out
because she is “so tired of looking like a boy” (101). Why, a reader
wonders, does her husband, who has paid almost no attention to her up
to now, assure ner that she looks “pretty darn nice”? 1 think it is
reasonable to conclude that he wants her to look like someone who is
not truly a woman, in particular someone who is immature. That she does
not feel she has much identity is evident when she continues to talk
about letting her hair grow, and she says “I want to pull my hair back
tight and smooth and make a big knot at the back that I can feel” (101).
Long hair is, or at least was. the traditional sign of a woman: she wants
long hair, and at the same time she wants to keep it under her control by
tying it in a “big knot,” a knot that she can feel, a knot whose presence
reminds her, because she can feel it, of her feminine nature.

She goes on to say that she wants to brush her hair "in front of a
mirror.” That is, she wants to see and to feel her femininity, since her
hushand apparently—so far as we can see in the story, at least—scarcely
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veiled way of saying that she wants to express her animal nature and
not be simply a neglected woman who is made by her husband to look
like a boy. Hemingway tells us, however, that when she looked for the
cat in the garden she could not find it, a sign, I think, of her failure to
break from the man. At the end of the story the maid brings her the cat,
but 2 woman cannot just be handed a new nature and accept it, just like
that. She has to find it herself, and in herself, so I think the story ends

with “the American wife” still nothing more than an American wife.
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A few comments and questions may be useful

tri

* Do you find the essav interesting? Explain vour rcsponse.

« Do you find the essay well written? Explain

* Do you find the €ssay convincing? Can you suggest ways of strengthening
i, or do vou think its argument is mistaken? Carcfully reread “Cat in the
Rain,” taking note of passages that give further support to this student’s ar-
gument, or that seem to challenge or qualify it

* We often say that a good critical essay sends us back ro the literary work
with a fresh point of view. Our rereading differs from our earlier reading,
Does this essay change your reading of Hemingway's story?

s
in

1p

YOUR TURN

1. Can we be certain that the cat at the end of the story is the cat that the
woman saw in the rain? (When we first hear about the cat in the rain
we are not told anything about its color, and at end of the story we are
not told that the tortoiseshell cat is wet.) Does it matter if there are two
cats?

- One student argued that the cat represents the child that the girl wants
to have. Do you think there is something to this idea? How might you
support or refute it?

3. Consider the following passage:

]

As the American girl passed the office, the padrone bowed from
his desk. Something felt very small and tight inside the girl. The
padrone made her feel very small and at the same time really im-

portant. She had a momentary feeling of being of supreme impor-
tance,

Do you think there is anything sexual here? And if so, that the passage
tells us something about her relations with her husband? Support your
view.

- What do you suppose Hemingway’s attitude is toward each of the
three chief characters? How might you support your hunch?

3. Hemingway wrote the story in Italy, when his wife Hadley was preg-

= nant. In a letter to F. Scott Fitzgerald he said,

42

—

Cat in the Rain wasii't about Hadley. . . . When | wrote that we
were at Rapallo but Hadley was 4 months pregnant with Bumby,
The Inn Keeper was the one at Cortina D'Ampezzo. . . . Hadley
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never made a speech in her life about wanting a baby because she
had been told various things by her doctor and I'd—no use going
into all that. (Letters, p 180)

According to some biographers, the story shows that Hemingway
knew his marriage was in trouble (Hemingway and Hadley divorced).
Does knowing that Hemingway’s marriage turned out unhappily help
you to understand the story? Does it make the stary more interesting?
And do vou think that the story tells a biographer something about
Hemingway’s life?

It is sometimes said that a good short story does two things at once: It
provides a believable picture of the surface of life, and it also illumi-
nates some moral or psychological comple:

b nofant ie ¥
¢ that wo feel is part of

the essence of human life. This dual claim may not be true, but for the
moment accept it. Do you think that Hemingway's story fulfills either
or both of these specifications? Support your view.

Later chapters will offer some technical vocabulary and will examine spe-
cific elements of fiction, but familiarity with technical vocabulary will not itself
ensure that you will understand and enjoy fiction. There is no substitute for read-
ing carcfully, thinking about your responses, and (pen in hand) rereading the
text, looking for evidence that accounts for your responses of that will lead you
to different and perhaps richer responses. The essays that you will submit to
your instructor are, finatly, rooted in the annotations that vou make in your text
and the notes in which vou record and explore your responses.




