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“Well, let's forget about the whole thing then,” said Seferino.

“I quit then,” said Romero.

“Quit?" exclaimed Seferino as he laughed at Romero

“Quit! T quit!” said Romero as he walked out the front of the
Barelas, who was cutting a customer’s hair.

Scierino came out shuking | iand

“Can you imagine that old guy?

Barelas did not seem too amused. He felt he could have predicted that
something bad like this would happen.

Romero began sweeping the sidewalks again the next da
ception that when he came to the barber shop he would go around it and
continue sweeping the rest of the sidewalks. He did this for the rest of the
week. And the following Tuesday he began sweeping the sidewalk all the
way np to the chap and then pushing the trash to the sidewalk in front of
the barber shop. Romero then stopped coming Lo Uic barber shop in the
afternoon.

The barrio buzzed with fact and rumor about Romero.Tino commented
that Romero was not singing anymore. Even if someone offered to buy him a
beer he wouldn't sing. Frank Avila said the neighbors were C¢ ymplaining be-
cause he was leaving his TV on loud the whole day and night. He still
greeted people but seldom smiled. He had run up a big bill at the liquor
store and when the manager stopped his credit, he caught Romero stealing
buttles of whiskey He was also gettlng careless ahout his dress. He didn’t
shave and clean like he used to. Women complained that he walked around
in soiled pants, that he smelled bad. Even one of the little kids complained
that Romero had kicked his puppy. but that secemed hard to believe.

Barelas felt terrible. He felt responsible. But he couldn’'t convince
Seferino that what he had done was wrong. Barelas himself stopped going to
the Tres Milpas Bar after work 1o avoid hearing about Romero. Once he
came across Romero on the street and Barclas said hello but with a sense of
guilt. Ramero responded, avoiding Barelas' eyes and moving past him awk-

wardly and quickly. Romero’s behavivr continucd 1o get erratic and some

people started talking about having Romero committed.
“You can't do that,” said Barelas when he was presented with a petition.
“He’s flipped.” said Tino, who made up part of the delegation circulating
the petition.”No one likes Romero more than I do, you know that Barelas.”
“But he's really crazy.” said Frank Avila
“He was crazy before. No one noticed,” pleaded Barelas.
“But it was a crazy we could depend on. Now he just wants 1o sit on the
n's skirts. It's terrible. The women are going

shop past

y with the ex-

curbh and pull up the
crazy. He's also running into the street stopping the traffic. You sec how he
is. What choice do we have?”
“It's for his own good.” put in one of the workers from the Model Cities

Office. Barelas dismissed them as outsiders. Seferino was there and wanted
to say something but a look from Barelas stopped him.

z “We just can't do that.” insisted Barelas.“Let’s wait. Maybe he’s just going
through a cycle. Look. We've had a full moon recently, qué no?” That must be
it You know how the moon affects people in his condition.”
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I don’'t know," said Tino."What if he hurts. . . .
He's not going to hurt anyone,” cut in Barelas.

“No, Barelas. | was going to say, what it he hurts himself. He has no one
at home. I'd say, let him come home with me for a while but you know how
1 he is. You can't even ralk ro him any more "

“He gives everyone the finger when they try to pull him out of the traffic,
said Frank Avila.*The cops have missed him. but it won't be long before they
sec him doing some of his antics and arrest him. Then what? Then the poor

guy is in real trouble”
“Well. look.” said Barelas.“How many names you got on the list?”
lino responded stowly, Well, we sort of wanied you to start off the list”
“Let’s wait a while longer, said Barelas. “T just know that Romero will
come around. Let's wait just a while, okay?

No one had the heart to fight the issne
petition.

There was no dramatic change in Romero even though the full moon
had completed its cycle. Still, no one initiated the petition again and then in
the middle of August Seferino left for Cambridge to look for housing and to
register early for school. Suddenly everything began to change again. One
day Romero began sweeping the entire sidewalk again. His spirits began to
pick up and his strange antics began to disappear.

At the Tortilleria America the original committee met for coffee and the
talk turned to Romero.

“He's going to be all right now,” said a jubilant Barelas.“I guarantee it.”

“Well, don't hold your breath vet," said Tino.*The full moon is coming
up again.”

“Yeah,” said Frank Avila dejectedly.

When the next full moon was in force the group was together again
drinking coffee and Tino asked,*Well, how's Romero doing?”

Barelas smiled and said,”Well, Singing songs like crazy.”

YOUR TURN

1. What sort of man do you think Barelas is? In your response take ac-
count of the fact that the townspeople sort of want [Barelas] “to start
off the list” of petitioners seeking to commit Romero.

). The narrator, introducing the reader to Seferino, tells us that “Seferino
was a conscientious and sensitive young man.” Do you agree? Why, or
why not?

. LB Ias BEE = > =
you make of the last line of the story?

. Do you think this story could take place in almost any community? If
you did not grow up in a barrio, could it take place in your community?
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98 Part 1l / Fiction

All good writers draw on the life around th ell as on their own inner lives, and
all good writers da\rlnn a d1=1mmw style and vision. No one else can write a gunli
Faulkner story; just as no one else can write a good Chekhov £ or ¢ .M[Jr‘

Flannery O'Connor story. The writers whor ."[h::uihu writers wi vork \\L.\umlu
read qnd reread dravwr on the w : a i to ‘”D“'
local conditions. (Much of {-aull\nen work concerns an inv ented MISS]SSlppﬂ county,
Yoknapatawpha \\ t these writers make their readers value what micht be thought to be
Temote experiences. We care about their reports of their worlds. and they help us to see
our own worlds \J.nd especially ourselves) freshly.
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For many readers, William Faulkner, here shown half- -naked and pecking away at a type-
writer, ts the greatest American wriler ol HLL on in the twen uieth century: But lers bt"”" our
discussion of fiction no with this rwentis entury writer but with Lady Mu a
Japanese writer of the eleventh century, who in her no\'cl The Tale (’,rGl nn has a Lhamuer
R comment on whv fiction-writers write We quote the
o 1s worth repeating

Again and again someth

HE Wil seem so
on llan must never
r feels, when people do not know about this

important that one cannol bear to let it pass into obli
come a time, the writ

When Faulkner was asked how much of his writing was based on §

rsonal experience, he
e repled:

L can't say. I never counted up. Because “how much” is not important. A writer
needs three things. expertience, abservation, and imagimation amy 1w of which
al tmes any vne i which can supply Lhe lack of the n[herc With me, a story

usually

.‘_,J O Memory or n 11al

The \'Titing ol

r 12 Up Lo L!m' moment, to explain why it
nappened or what it caused 1o follow A writer is trying te create believable peo-
ple in credible moving situations in the most moving way he can Obwouc?" he
must use as one of his tools the environment which he knows. (Writers at Work,
ed. Malcolm Cowley [1958], 133




